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While visiting us, take a look in the university 
Bookstore, located next to the main entrance 
information desk. The Bookstore features a range 
of Media Majlis and Northwestern University in 
Qatar (NU-Q) merchandise and publications.  

Want to know more about the subjects and 
stories explored in our exhibition? Arab Identities, 
images in film is accompanied by an illustrated 
publication. Part of our Voices and Conversations 
series, this is available in English and Arabic, 
at a special price from the Bookstore, and 
features essays and interviews by film historians, 
filmmakers, collectors and researchers. 

The NU-Q Bookstore is open to everyone 
during Media Majlis opening hours.  

Your guide to The Media Majlis,  
its exhibitions and programs

Exhibition 1 | Issue 1
Spring 2019

The Media Majlis is a museum open to all, exploring media, communication and journalism  mediamajlis.northwestern.edu

Arab Identities  
images in film

What is identity and what influences our 
understanding of our own, that of others, and the 
connections or distinctions between them?

Arab Identities explores this question in 
relation to the interplay between identity and film. 
The exhibition creates a context in which visitors 
can explore their own understanding of identity, 
while considering how images in film have shaped, 
and been shaped by, notions of Arab identity. 
Film clips, publicity material and original cinema 
posters relating to more than 150 films are featured 

in the exhibition. Spanning over a century of global 
filmmaking, these films have captured, constructed, 
projected or referenced notions of Arab identity. 

From the earliest silent films and amateur 
home videos that depicted ‘Arabia’ to state-
sponsored documentaries, classic Arab cinema 
and Hollywood movies, visitors can explore film in 
a variety of styles and formats. We invite you to 
engage, interact and participate in questioning the 
nature of these films and their impact on global 
understandings, attitudes and values.
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We offer a range of talks, discussions and 
screenings to accompany our exhibitions. Join us 
for a series of events in March and April on film 
and identity, the subject of our first exhibition. 
These include lively discussions with leading 
academics, filmmakers, visual creatives and 
thought leaders, as well as film screenings in 
Northwestern’s state-of-the-art Projection Theatre.    

A full calendar can be found on page 5. Our 
events are open to all and include simultaneous 
translation. Further details and information on 
tickets and accessibility can be found on our 
website: mediamajlis.northwestern.edu. 

Events at The Media Majlis
Spring 2019

MAJLIS

Still from Kuwait Middle East Travelogue (1960s), an educational film documenting the effects of the discovery of oil on life  
in Kuwait. Courtesy of Periscope Films LLC.
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OPENING HOURS
Once the exhibition is open, the Media Majlis 
will welcome all visitors:

Saturday 10am—5pm
Sunday—Thursday 12:30pm—5pm 

Closed on Fridays

LOCATION
The Media Majlis can be found on the ground floor 
of Northwestern University in Qatar, located in 
Education City between Georgetown University in 
Qatar and the College of Islamic Studies, opposite 
the Sidra Medical and Research Center. Visit our 
website for maps and up-to-date information on 
possible roadworks and road changes in the area. 

TRANSPORTATION AND PARKING
NU-Q’s building has ample parking within easy 
walking distance and a drop-off area outside. 
Before visiting, please check our website for full 
directions and details.  

FACILITIES
Please see the floorplan in the center of this guide 
for details about facilities available in the NU-Q 
building.

CONTACT  
Please visit our website for further information 
on exhibitions, programs and other ways to 
engage with the museum.

mediamajlis.northwestern.edu

To inquire about any aspect of The Media Majlis, 
please email: mediamajlis@northwestern.edu  

or call +974 4454 5000.

SOCIAL MEDIA
Follow us on:
Twitter @themediamajlis
Instagram @themediamajlis
Facebook TheMediaMajlis

  

The Media Majlis at Northwestern University in 
Qatar (NU-Q) is a museum dedicated to exploring 
journalism, communication and media. Through 
exhibitions, publications, events and online 
resources, we engage with themes that connect 
audiences to an ever-changing media landscape. 
Our interactive exhibition space brings people 
together, using the latest digital technologies 
to challenge standard narratives and provide 
360-degree views on global, regional and local 
stories.

The Media Majlis is an active space where 
visitors can participate, comment and engage. We 
do not simply collect and commemorate media 
and journalism in its physical forms, we create 
opportunities to explore and interact with its 
content and messages. Our exhibitions are a place 
where visitors can interrogate and be inspired by 
all forms of media, challenging preconceptions, 
learning, delving into the why? and to what end?, 
not just the when? or the how? As a museum, we 
believe there is always another side. We aspire to 
represent the diversity of voices, perspectives, 
events and people that contributes to the evolving 
media world that surrounds and affects us all. 

The Media Majlis is located in the NU-Q 
building in Education City. Inspired by Her 
Highness Sheikha Moza bint Nasser, the project 
is a central component of NU-Q, its educational 
mission and building. NU-Q is one of the twelve 
schools that comprise Northwestern University, 

the first of which was established in 1851 in 
Evanston, Illinois. Founded in 2008 in partnership 
with Qatar Foundation, NU-Q draws from its 
parent organization a distinguished history, 
famous programs and an exceptional faculty. 
At its campus in Doha, Northwestern provides 
a framework by which students explore the 
world—and ultimately shape its future—through 
its programs in communication, journalism and 
the liberal arts, as well as research and thought 
leadership. The Media Majlis is open to everyone. 
Its presence extends Northwestern’s commitment 
to deliver a holistic education, and to provide a 
site for learning and enjoyment for all residents 
and visitors to Qatar.

NU-Q is grateful to Her Highness Sheikha 
Moza and Qatar Foundation for their support of 
The Media Majlis, and to the many staff of the 
Foundation, and associated entities, who have 
contributed to the development of the project. 

Welcome to the first 
media museum in the 
Arab world 

The Media Majlis follows and upholds all international 
museum best practice standards for the care, handling, 
provenance and attribution of objects, physical and digital.  
If you have information concerning an exhibition object  
or an update to an attribution, please contact the museum’s 
Registrar, at mediamajlis@northwestern.edu,  
or call +974 4454 5000.
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Identity itself can be understood in many ways. 
Our sense of self can connect to our nationality, 
gender, class, language, heritage or ethnicity. 
These are associations that can both divide and 
bind us as individuals, nations, communities and 
societies. Arab Identities uses film as a medium 
through which these universal concepts and 
themes surrounding identity can be explored. 
Combining images, sound, graphics, language, 
music and costume, film provides a rich and 
powerful context for this exploration.

Dynamic displays incorporate printed 
promotional material and extracts from interviews 
with filmmakers, industry professionals and 
subject specialists worldwide. Our interactive 
exhibition space enables recent digitally made 
films to be viewed alongside much older footage 
that has been digitized by archives, museums 
and film companies. This provides a unique 
environment in which to consider how distribution, 
censorship and publicity have influenced how 
images in film have been received and understood 
over time. 

Since the 1890s, film has been used as a 
storytelling device. When stories in films dramatize 
historical events, they have the potential to distort 
representations of reality. But what authority 
determines what is accurate when presenting 
historical narratives or representing people in 
film? Arab Identities provides a space in which 
such questions can be explored and helps us to 

 
Identity is in the eye  
of the beholder

Today, media and 
communication have 
diversified dramatically, 
with more digital 
platforms than ever 
providing ways for images 
in film to be created and 
presented. 

consider the extent to which our own knowledge 
of people, places and events have been shaped by 
images in film.

Film was not the first medium used to 
communicate identity, and it will not be the last. 
Before film, images of the Arab world and its 
peoples were captured in drawings, prints and 
photographs. These were shared as postcards, 
reproduced in books and studied in museums. 

Arab Identities explores 
how films have influenced 
our understanding of 
identity—our own identity 
and that of others. From 
the early silent film era, 
which presented desert 
landscapes of an exotic 
‘Arabia’, to present-day 
Arab documentaries 
focusing on contemporary 
personal experiences in 
the region, films have 
portrayed multiple Arab 
identities to audiences 
worldwide. 

Left:  Still from the Jordanian film Captain Abu Raed (2008, 
dir. Amin Matalqa).  Courtesy of Album/Alamy.

Today, media and communication have diversified 
dramatically, with more digital platforms than ever 
providing ways for images in film to be created 
and presented. This exhibition looks at some of 
the media and formats that were in existence 
before the arrival of and alongside film, which 
have constructed, recycled and countered images 
of Arab identities. These include comic books, 
animation, video games and music videos.

This unique exhibition highlights the diversity 
and evolving nature of identity and the Arab 
world, as well as the powerful contributions that 
film has made to global knowledge, opinions, 
attitudes and values. 
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Making the cut 
What’s in and what’s out? 
And why curators spend 
so much time answering 
this question.

A museum registrar is the 
person responsible for 
bringing objects, whether 
physical or digital, into 
a museum and ensuring 
they are catalogued and 
ready for display in an 
exhibition. The position 
of Registrar at The Media 
Majlis presented unique 
challenges, largely based 
on our volume of digital 
material.

Exhibiting film content could not be exhibited. Some requests 
were denied for reasons relating to censorship. 
While The Media Majlis does not censor its 
narrative, we have found that third-party 
distribution and licensing houses sometimes do. 
Some film distribution companies will not license 
anyone—including museums and academics—to 
use excerpts from certain politically sensitive 
films to ensure that the film is not taken out of 
context (though this has also been the approach 
of film companies who realize that a film may be 
considered offensive and most likely fear it is that 
objectionable aspect of the film that would be 
discussed in an exhibition). In such cases, we have 
had to look at other ways of representing topics 
and films in our exhibition’s narratives without 
explicitly showing the films themselves.

 These issues have presented challenges when 
sourcing and securing copyright and licenses for 
content for the exhibition. The challenges have 
meant that inevitably there are some films that 
are not shown in film clip form that we would have 
liked to include; instead they may be represented 
by a still image, marketing material (such as a 
poster) or secondary discussion such as in an 
interview or newspaper review. The Media Majlis 
must meet international museum standards and 
international copyright laws on all digital and 
physical objects in exhibitions, which sometimes 
means certain content cannot be included.  
Where there are omissions, we have endeavored  
to address them, whether in the exhibition or 
through public programs, to ensure that the 
exhibition’s discussions and narratives remain 
robust and informative, always aiming at providing 
a 360-degree perspective of images in film for our 
visiting public. 

Curating an exhibition of predominantly 
digital content combines traditional exhibition 
rigor with unique digital components and 
considerations. Taking film as an example, there 
are accommodations for licensing requirements 
and quality and availability issues to consider, 
but before that, much thought has to be given to  
which clip from a film you will select for inclusion 
in an exhibition.

Within an exhibition, there is a need to 
consider how different films may work together 
as a narrative for audiences. Is one country or 
story represented more than another? Is there 
a balance? Are we (only) representing one side, 
or multiple sides, of a story? While some issues 
have been heavily represented in Arab film—
such as the Palestinian conflict—a more holistic 

approach will allow multiple audiences to find 
selections with which they identify and in which 
they see themselves. Curators, therefore, spend 
considerable time considering different audiences 
and how they might engage with an exhibition 
and its content. 

Regionally, Egypt dominated early Arab 
film production, yet it is important that the 
films included in Arab Identities go far beyond 
the borders of Cairo and give a platform to the 
entirety of the Arab world, even if those films were 
not as popular and were seen by fewer audiences. 
Film distribution is a critical part of the filmmaking 
process, and, by showcasing less-viewed films, 
the exhibition becomes part of the distribution 
process—a platform for films that are historically 
important and pertinent to discussions of identity, 
but which are often not widely known. 

Critical to this work is the aspect of 
authenticity—examining films to determine 
whether or not they are accurately depicting 
topics/people/places, and if not asking why 
not. Is it a matter of genre or abstraction? Is it 
a matter of being stereotypical or uninformed? 
These questions can often be answered by 
looking at a multitude of associated materials 
including film reviews (both contemporary and 
contemporaneous), researching historical events 

surrounding the making of the film, or even 
through the straightforward task of watching 
the extras on a film’s DVD, which often include 
behind-the-scenes footage, director’s commentary 
and interviews. These additional resources, drawn 
from multiple sources, may often inform questions 
of identity in film more than a film clip, and are 
needed to both expand and complement the 
discussion. 

Perhaps the most important question for 
curators to consider is: does this film clip work out 
of context? A pivotal moment in a film’s narrative 
may only make sense if the film is watched in 
its entirety. By removing a scene from a film for 
exhibition inclusion, how is the filmmaker’s intent 
being changed? How might the meaning of the 
scene be manipulated—what might be lost? By 
grouping clips that discuss similar aspects and 
allowing them to have a dialogic relationship 
within and across exhibition themes, curators 
both retain and respect the original intentions 
of the filmmaker and create conversations and 
interactions for audiences, enabling them to make 
their own connections and meaning within the 
exhibition.  

As the focus of this inaugural exhibition is to 
explore a 360-degree portrayal of Arab identity 
in moving images, it was important to present a 
variety of film components and not just Hollywood 
and/or western portrayals of the region. In many 
ways, an exhibition of Hollywood content would 
have been easier due to the amount of publicly 
known information regarding film producers 
and distribution channels; copyright-holders of 
these films being familiar with requests related 
to exhibiting their work. However, this would 
have created a one-dimensional exhibition and 
excluded many interesting and informative voices 
from the region and beyond.

 In order to find and include regional content, 
one important area for inclusion was, of course, 
Egyptian cinema, as this represents some of the 
earliest forms of regionally produced moving 
images. The sourcing of this material, and the 
corresponding copyright clearances required 
in order to exhibit it, presented a challenge 
due to the age of much of the content, and the 
simple fact that many of the original producers 
and film companies no longer exist—their work 
now owned by other entities. As Registrar, it is 
my responsibility to research the purchase and 
ownership of each film (current and past, referred 
to in museums as ‘an object’s provenance’), 
and the accompanying copyright, in order to 
confirm legal ownership and therefore gain the 
appropriate licenses to show excerpts in the 
exhibition. In some cases, this proved impossible 
to track down, and in others, licensors would 
not respond to our requests, meaning that the 

Amal Zeyad Ali is a graduate of NU-Q (class of 2018) and a 
former intern with The Media Majlis. 

Leona Bowman has been a Registrar with The Media Majlis 
since 2015, securing almost 150 loans for Arab Identities, 
images in film.
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Program calendar
All events listed are open to the public. For all programs, tickets are required.  

> Visit www.eventbrite.com for tickets to all programs.

> Please visit the Exhibitions and Programs page of our website for further details on  
programs and participants.

Sign Language interpretation (ASL and ArSL) may be requested for talks, 
discussions, lectures and tours. Please contact the museum well in advance of 
the program to discuss this service. You are welcome to bring an interpreter 
with you—please let us know ahead of time and we will ensure that appropriate 
seating is reserved. 

March

Tues
12

Discussion: 
New Media + New Museum: Communication and Storytelling
A lively discussion with leading museum, film and digital creatives  
on the intersections of media, storytelling and exhibitions.
Program presented in collaboration with UCL Qatar.
This discussion will conclude with questions from the audience; simultaneous 

translation will be provided.

> 7pm, Projection Theatre

For further details on all these programs, visit our website at mediamajlis.northwestern.edu. 
All locations are at Northwestern University in Qatar.

Tues
19

Discussion: 
The Final Stages: Viewership, Censorship and Distribution
Covering questions from how films are distributed without cinemas 
to who censors and why, this discussion will examine these and 
other questions from multiple perspectives.
This discussion will conclude with questions from the audience; simultaneous 

translation will be provided.

> 7pm, Projection Theatre

Tues
26

Film Screening: 
Palestinian Cinema: A Screening of Divine Intervention (2002)
Elia Suleiman’s film, “an absurdist comedy that fits no category and 
avoids every stereotype”, was awarded the Jury Prize at the Cannes 
Film Festival, and was the first Palestinian film submitted for the 
Academy Award for Best Foreign Language Film.
Arabic and Hebrew with English subtitles; color, 92mins.

> 7pm, Projection Theatre

April

Tues
2

Film Screening:  
An evening with Soudade and Amira Kaadan and  
The Day I Lost My Shadow (2018)
Sister filmmaking duo Soudade and Amira Kaadan will introduce the 
Qatar Premiere of their first feature film The Day I Lost My Shadow, 
the first Syrian film to screen at the Venice Film Festival. Afterwards, 
they will be on hand for a Q&A session; simultaneous translation will 
be provided.
Arabic with English subtitles; color, 90mins. 

> 7pm, Projection Theatre

Tues
9

Film Screening: 
Egyptian Classics: Screening of Cairo Station/Bab el hadid (1958)
In March of 2018, Misr International Films launched a restoration 
project to mark the 10th anniversary of famed film director Youssef 
Chahine’s passing. Join us for a screening of one of these restored 
films— and a hallmark of Arab cinema—Cairo Station.
Arabic with English subtitles; black & white, 77mins.

> 7pm, Projection Theatre

Tues
16

Discussion:
Coming to the Forefront: Arab Women in Film
Join us for a discussion of the experiences, expectations, successes 
and challenges of being a female film director and distributor in the 
Arab world. 
This discussion will conclude with questions from the audience; simultaneous 

translation will be provided.

> 7pm, Projection Theatre
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Welcome to Northwestern University in Qatar (NU-Q). Equipped with state-of-the-art technology, 
production facilities and classrooms, NU-Q is one of the largest campuses for media and 
communication anywhere in the world. The building, which became our home in January 2017,  
was designed by renowned American architect Antoine Predock, and incorporates elements 
inspired by Qatar’s desert landscape and local culture.

We invite you to explore the ground floor. Visit an exhibition at The Media Majlis, take a break in the 
Forum and watch the Media Wall with a hot or cold drink, visit the library, browse our Bookstore,  
or go outside to enjoy the courtyards and adjacent Oxygen Park.

NU-Q is an active and vibrant community and we welcome all visitors to engage with us and our 
home. Make use of the free wifi, take a seat to relax, and feel free to capture your experience in 
pictures. Out of respect for local cultural norms, please be considerate of other people using the 
space and ask permission before including anyone in your photos.

More details about access and facilities can be found below. If you have any queries, please speak 
to our staff at the information desk opposite the main entrance or, for more information about our 
facilities, please visit our website at mediamajlis.northwestern.edu.

Wheelchair access and accessibility
The Media Majlis, along with the whole of 
the NU-Q building, is wheelchair accessible, 
including all bathrooms and drinking fountains.
Motorized wheelchairs and service animals  
are welcome. Please visit the museum’s website 
to find out more about accessibility.

Wifi
Free wifi is available in the building. On your 
mobile device, with wifi switched on,  
select Guest-NUQ-Majlis from the available
services and accept the terms of service  
to connect.

Resources and recycling
As a LEED Gold–certified building, NU-Q
encourages resource-efficiency and recycling.
To cut down on plastic waste, use the water
fountains that can be found throughout the
building. Recycling bins are located in all
public areas.

CCTV
CCTV is used throughout the NU-Q building  
as part of an integrated approach to safety and
security, as well as a way of improving the
visitor experience.

No-smoking
The whole of NU-Q is non-smoking  
(no electronic or traditional cigarettes, pipes  
or cigars).

Bags and luggage
Neither The Media Majlis nor NU-Q has coat 
check or baggage storage facilities. No luggage 
or oversized backpacks are allowed in the 
building. Security personnel may ask to inspect 
any bag upon entry to the building.

Welcome to Northwestern














